in times of violent and terrifying attacks of war or terrorist activity.
In addition, to reflect the transformation of terrorist acts, the program brochure of the XIXth Forum depicted on its front cover the Freedom Tower that was built upon the sixteen acres where the "Twin Towers" imploded on 9/11. On the back cover was one of the two 9/11 Memorial Pools with its continuous cascading waterfall. Both Memorial Pools were placed in the footprint of the Twin Towers. These photographs were taken by psychoanalyst/photographer Edith Gould, a guest editor of the articles that form the monograph issues Parts I and II from the XIX IFPS Forum.
Through artistic expression, intuitive access to the unconscious is evident, and there is a workingthrough of both pleasurable and painful affects. The photographs of the Freedom Tower and the 9/11 Memorial Pool reflect a sense of mastery of transformation and rebuilding from the tragedy of the terrorist attack. Another vehicle to access the workingthrough of intolerable affects that gives expression to unimaginable feelings is the poem Deprived of essential content: An impediment to empathy, by psychoanalyst/poet and guest editor Ona Lindquist.
As psychoanalysts continue the exploration of violence, terrorism, and ameliorative strategies, creative endeavors have the potential to channel maladaptive behavior into adaptive behavior. The co-creative process that unfolds in the patient and analyst narrative highlights how, within the relational matrix, healing begins. As the foundation is laid and the structure is built, the patient can live as unencumbered and independent as the analyst. This transmission towards health is our psychoanalytic art. The papers in this issue hopefully further our understanding of what can go awry developmentally, and how art has transformative power in the workingthrough of traumatic experience.
